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ERNST KRENEK was born in Vienna, August 23, 1900. He pursued his musical
studies in the city of his birth, with FRANZ SCHREKER, among others. He
created much excitement with his opera, “Jonny spielt auf,” in 1927, which further
enhanced his reputation as an avant-garde composer. Since coming to the U.S.A,,
e has taught at Vassar, Hamline, Chicago Musical College, and elsewhere. His
compositions, which place him among the most prolific contemporary composers,
are in every known category. He now lives in California.

THE BELL-TOWER

Opera in one act (four scenes) after the story by Herman Melville
Libretto and music by Ernst Krenek

CAST (in order of appearance)
T S S BT OIS s ot vt Dax MacDoxaLp
Second Senator.......... v . DONALD PASCHKE

Jannadonna, bellcaster,

andy architect: i MaNFRED CAPELL
B o e e Doxxa Sue BurTtoxn
Giovanni, her father......... WiLLiasm OLsonN
B RSt Ol man e e Evwarp LEvy
Second. YWOTKIAT. .. S iii s IruckE GovicH
Ofer WV OLIITICH 5l o s et Donarp Fricker, KEnneETH Hunson, PAUL JOINER,
ArrLy~y Kext, STEPHEN WEEB
RHelState s ol Tanans Joux WiLson
oS o (A ey e s e B S e CarorLyN Backus, Patrti Bing, Mary Axn Livrya,

Napa Rowann, ALice STEVENSON, InceE WEISs
The first two scenes take place in Bannadonna’s workshop,
the last two scenes on top of the Bell-Tower, in an Italian
town during the fifteenth century.
Producer and Stage Director........... Lupwic ZIRNERF

GCondEatar s s e R T e Jorn GarvEY*

(%) Member of the Scheol of Music faculty.



Ensemble Coach and Chorus Mistress. .. .GrRACE WILSONF

BictiondCoachti it ns s et DOROTERY  BOWENE

Riehearsal’ Accompanist. ..o f 0 KarL Fuss

tliechnical Pirectons: TrrreaiE e o Jamin TourgeEH

Scenic IDesipner & . 1 S e GrorGE TaLBoT

ilfechnicaliConsultant G s A ma e GEorGE McKINNEY

Eostames (e nis il o i T ey I LAURA ZIRNER

Il I e s e B e L . PrEston TurTLE

Assistants to the Director............... Karl Fuss, CHARLES LAawnie*®
Eostuming Alssistantsi. S .. Grace CorrLaN, Jan Lawrig, INGE WEISS

ORCHESTRA for "'The Bell-Tower"
First violin — ArcesTis Bisaop*
Second violin — JoHN WEHLAN*
Viola — PavuL RorLLaxn*
Cello — RoBERT PERRY
Bass — THoMAS FREDRICKSON®
Flute and Piccolo — Jervis UNDERWOOD
Clarinet — VirGINIA TILLOTSON
Bass Clarinet — RicHArDp LArsoN
Oboe and English Horn — MagrtHA ZEPP*
Trumpet — KENNETH Broomguist#
Trombone — RogerT GrAY*
Timpani — THoMAS GAUGER
Percussion — DANLEE MITCHELL
Piano — Karr. Fuss, Caror MENKE
Brass Band (off-stage) — PryLris Brack, GERALD ANDERSON (trumpets)
BERNARD STEINBERG (trombone)

Ricuarp Borpen (drum)
GrACE WiLson* (conductor)

(%) Member of the School of Music ulty. 1
The active cooperation of the voice faculty is gratefully acknowledged.

SYNOPSIS OF ""THE BELL-TOWER"

Bannadonna, an inordinately proud and reckless master of his craft, has been
commissioned by an [talian city of the Renaissance age to erect a tower and crown
it with a tremendous bell. Unforeseen danger develops and the helleasting is inter-
rupted at the critical moment by the frightened workers and their cautious foreman,
Giovanni. Enraged by their refusal to continue, Bannadonna kills Giovanni with
a heavy ladle. The work is resumed. Una, Giovanni’s daughter, mourns the death
of her father, torn between her aversion for the man who killed him and her
yvouthful infatuation with the overpowering personality and genius of Bannadonna.

When the bell is completed, Bannadonna discovers a flaw in the casting, the
cause of which he suspects but does not wish to realize. Una notices his frantic
efforts to cover up the damage, and to curb her curiosity he explains that the
surface of the bell is to be adorned with the images of twelve maidens, one for
each hour. An unheard-of mechanical device will rotate the bell and strike it
every hour. Una, whose fanatic love for Bannadonna has repressed her horror of
what he had done to her father, demands to be with him on the top of the tower



on the night before his masterpiece is put into operation. Bannadonna, recipro-
cating her sentiments, agrees, but plans to have her brought up surreptitiously to
avoid creating the impression that he has relaxed the utmost secrecy with which
he had surrounded his work.

Una is hoisted to the platform of the tower in a canvas bag. Bannadonna
pretends that it contains the delicate mechanism which will strike the bell. The
conversation of the lovers is interrupted by the sound of someone approaching,
and Una again hides in the canvas bag. Two senators appear and begin to harass
ssing questions. Giovanni's death, the long delay of the
work, and Bannadonna’s secretiveness and arrogance have made the townspeople
restive. The senators view the bag with suspicion, since some ohservers thought it

Bannadonna with embarr:

contained a living thing.

Bannadonna, more and more exasperated, replics with increasing insolence.
Questioned about a rod in the shape of a snake, he tauntingly admits that it
really is a snake which he had charmed and by a secret method of metallic in-
fusions transformed into a rod with which to stir his alloys. Disgusted with what
they take to be Bannadonna’s perverted sense of humor, the senators remind him
of the human life that was lost in the casting of the bell. They sayv not everybody
believed that it was an accident, as the official version went to protect Bannadonna.
Utterly forgetting himself (and Una), Bannadonna shouts that he deliberately
killed Giovanni, who in impotent envy wanted to destroy his master’'s work.
P'ressed for a deadline, he promises that the clock will start running the next day
at one o'clock, The senators depart and he returns to his work.

Stunned by what she has overheard, Una is entirely cured of her infatuation
and tries to kill Bannadonna by pushing him over the edge of the platiorm. He
saves himself and swears to do to her what he had done to the snake. He hypno-
tizes Una and begins to work over her with his mysterious chemicals.

Shortly before one o'clock Bannadonna, in a state of near-madness, declares
his work finished. Then he suddenly decides that the first figure on the bell should
be the portrait of Una, whose face no one will ever see again. Frantically he
begins to work at the image. At the stroke of one, a dreadful statue with elevated
mace silently moves out of the hackground and strikes at the figure “one” on the
bell, thereby killing Bannadonna, The people, waiting downstairs for the first
sound of the much-vaunted bell, shout in disappointment.

The senators rush upstairs, horror-stricken. One of them, a physician, quickly
examines the monster and reports that a living body must have somehow been
integrated into the mechanism. The people imperiously demand to hear the bell.
A workman is ordered to strike it with a hammer. The bell bursts from top to
bottom. The physician investigates the break and declares that human blood must
have entered the alloy. One of the workers remarks that this is the spot where
the blood of Giovanni was shed when he was killed. While the people start pray-
ing to atone for the guilt the city had contracted by abetting Bannadonna's pre-
sumptuousness, a worker recognizes Una's face in the image on the bell. She has
disappeared, he says, as if devoured by the big bell. The physician-senator replies:
“Yes, my friend. This you might say.” Bk

(The essence of this plot was taken from Herman Melville's short story

“The Bell-Tower.” While it was the story-teller’s prerogative to stud

his narrative with unsolved mysteries, it was the dramatist’s duty to make

these explicit in his own way. An equation with as many unknown quali-

ties as Melville's story necessarily allows for several solutions.)

Length of performance: About 60 Minutes

There will be an intermission of two hours between the operas.



JAN MEYEROWITZ was born in Breslau, Germany, in April, 1913. He studied at
the Berlin Hochschule and at the Accademia di Santa Cecilia in Rome. He came to
the U.S.A. in 1946. He has written in most forms, but has recently composed mostly
for orchestra, and for chorus and orchestra, and also for the operatic stage. He has
been on the faculty of the Tanglewood Music Center, and presently teaches at Brook-
Iyn College.

ESTHER

Opera in three acts (16 scenes). Libretto by Langston Hughes.

Music by Jan Meyerowitz.
CAST (in order of appearance)
Daniel, First Hebrew Sage. ... DoNaLp PPASCHKE
Hisda, Second Hebrew Sage...Epwarp LEvy
Eleazar, Third Hebrew Sage...Rocer CoweN
Histhertsssivn e A oo MRS ELaive QuiNT

Esther's Handmaidens. . .......RacHeL Day, Jovce HiLpENeranD, MaArIAN GRONKE,
GERTHALENE Hines, ELAINE KATZOURAKIS,

Nava Rowann, ALice STeveEnsoN, INGE WEIss,

Naxcy Jo WiLLiams

Bigham, First Guard.......... Bruce GovicH

Theres, Second Guard......... WiLLtam Orsox

Ahasverus, King of Persia..... Bruce Foore*

The King’s Chamberlain. ... ... RopErT MELHISER

Nashirithe (Chieent sah it Parti Bina

Hakaman, the Executioner. .... Toun WiLsoxN

IR R S e o B s b JaMEs BaiLEy*

A PHblic i ETieT s e e e RocEr CowEN

Haman, the Grand Vizier...... Doxarn HENRICKSON

A Small Crowd........ et TP Parri Bing, Doxarp Fricker, Kenxern Hubsox,

Pavr Joiner, Mary ANN LiLya, STEPHEN WERR
Zaresh, Haman's Wife........ CaroLyN Backus

(*) Member of the School of Music faculty.



Aridatha, Their Oldest Son....Dax MacDoNaLp
Two Astrologers.............. KexNETH Hupson, STEPHEN WEBB
Two Soldiers.................DoNALD FRICKER, PAUL JoINER

The story of ESTHER, derived from the Bible, is laid

in the Kingdom of Shushan in the fifth century B.C.
at the court of King Ahasverus.

Producer, Stage Director, and Conductor............ Lupwic ZIRNER*

Ensemble Coach and Chorus Mistress............ ... Grace WiLson®

Dictiont Eoash: s al s s e e e ....DoroTHY BOWEN*

Rehearsal cAccompanist: - i s CHARLES LAWRIE*

echnicalflirector taniy fe it e m e iR Pl e Jamin ToursEH

Scenic Designer. ... ie e e TN R s GEORGE TALBOT

Fechnical iEonsultant s st TS e e GEORGE McKINNEY

Eostames: ¥ S50l i i piaan s e aars L s e oy et LAURA ZIRNER

Maketiips s wh i v e Bl o S Preston TurTLE

Assistants to the Director. ........... L B Karr Fuss, CHArRLES LAwRrIe*

EostiminpiA EsIsian taS S o G e Grace CopLAN, JAN LAwRIE,
InGE WEISS

MalcestipASsistants e Aol L e b e . Ova Kaymar, WiLnianm IrisH,

JErROME Birnman

The costumes for both operas were designed and assembled from
“convertible costume units.” These “units” were created by Laura
Zirner to facilitate the productions of the Opera Workshop of the
University of Illinois.

ORCHESTRA for “‘Esther”
First violins — Prccy ANDRIX, SANForD REUNING, HEINZ PEREZ*
Second violins — JaMmEs Rickey, JANET PascH
Violas — GEORGE ANDRIX,* JoAN REUNING*
Cellos — PETER FARrrerr,* Pecoy McKEax*
Bass — Epwarp KroLick*
Flute — CArOL AHNELL
Clarinets — WiLLis Cocoinsg,® Vircinia TiLLoTson®
Bassoon — Sanrorp BErry*
Trumpet — PryrLris Brack
French Horns — RoseErT NEBGEN, JAN BacH

Trombone — RoBERT Gray*
Harp — RosLyNy REnsca*
Timpani and Percussion — Warrex SmitH, RoNvarp Fink, DANLEE MITCHELL
Fanfare (on-stage) — GeErALD ANDERsON, RicHARD VANDAMENT (trumpets)
HaroLn Ruran (French horn)
Lina BEASLEY (trombone)
HaskeLL SExTon* (conductor)

Orchestra Manager and Librarian — SaNrorp BERrY*

(*) Member of the School of Music faculty.
The active cooperation of the voice faculty is gratefully acknowledged.



SYNOPSIS OF "ESTHER"
AT
(1) As the Sabbath is ending, three Hebrew SAGES conclude the ceremony of
extinguishing the candles in wine when ESTHER, the Queen, with her retinue of
HANDMAIDENS comes to request that the SAGES inseribe on their Holy Scrolls
the story of how the Jews of Shushan have been saved from annihilation at the hands
of HAMAN, so that the story might be a source of strength to posterity. As one
of the SAGES, DANIEL, begins to write, “Now it came to pass in the days of

KING AHASVERUS who reigned from India even unto Ethiopia . . . ,” the scene
changes to the Royal Courtyard of Shushan where a seven day feast is ending and
the KING is in his cups. ... On the terrace (2) AHASVERUS berates his

COURTIERS for deserting the feast and asks what could be lacking. When they
reply, “Women,” the KING demands that his own wife, VASHTI, be summoned as
the most beautiful woman in the kingdom. But VASHTTI refuses to emerge and, from
her balcony, she berates the KING as her father’'s former stable boy, and now a
drunken sot. The KING orders his EXECUTIONER to kill VASHTI. With drawn
sword the HEADSMAN strides toward the QUEEN’s quarters. . . . (3) The next
day a PUBLIC CRIER announces to all the world that the KING is seeking a new
wife, and has commanded that all the lovely virgins in the kingdom be brought to
court that he might make his choice. . . . That night in (4) the house of MORDECAI,
the Jew, there is woe for the fate of the lovely ESTHER, hiz niece whom he has
loved as his own daughter. Her life is in danger if she does nof go to the KING -
and her faith is in danger if she must live at court among the heathens. But ESTHER
says that she is not afraid to go, nor will she relinquish her faith even among the
worshippers of pagan idols. Veiling her face to hide her tears, ESTHER departs for
the COURT OF SHUSHAN. . ..

A G

There, (3) within the Women’s Quarters of the palace attired by her HAND-
MAIDENS in rich array — which to ESTHER means nothing, for goodness is her
crown and purity her robe — ESTHER wonders if the KING will find her fair and
will treat her kindly, as she leaves for his chambers. . . . (6) But shortly the PUBLIC
CRIER is heard announcing that the KING has chosen a new Queen, an orphan child
named ESTHER, selected as the most innocent of the thousands of virgins he had
seen. . . . (7) Months later outside the palace walls as the KING prepares to leave
for war, two SENTRIES who do not wish to fight away from home, plot the death
of AHASVERUS by putting a snake into his wine. MORDECAI overhears them
and thinks to warn QUEEN ESTHER. Seeing MORDECAI at the gate, the KING's
VIZIER, HAMAN, demands who is this man that does not bow before him.
HAMAN learns that he is MORDECAI, the Jew whom he hates, and utters ominous
threats. MMORDECAT goes into the palace grounds to warn of the SENTRIES’ plot,
and shortly the EXECUTIONER and his AIDES emerge and seize the traitors at
the gate. . . . Each day (8) in her royal chamber ESTHER removes the queenly
jewels and silken robes of Court and, in simple garb, sings with her HAND-
MAIDENS her love of Jordan, and of her own people, and the glories of her ancient

faith.



A G

Meanwhile, with his wife, ZARESH, and their son, ARIDATHA, plotting the
destruction of the JEWS, HAMAN casts lots with dice bearing astrological symbols
to indicate a propitious time, It is decided that Adar, the month in which Moses died,
shall be set for the massacre. . . . (10) HAMAN prepares a decree ordering the
slaughter of the Jews and takes it to the KING who, defeated at war and drunk with
wine, has no interest in affairs of state and pays no attention to what HAMAN reads
to him, But the KING in his stupor allows HAMAN to lift his hand and implant the
seal of his royal ring upon the infamous decree. . . . That night, in (11) sackcloth
and ashes, MORDECAI rushes to inform ESTHER of this new edict against the
JEWS and to entreat her to intercede with the KING. His heart, however, is torn
with fright and grief that no one may go in unto the KING unbidden, not even the
QUEEN, —so ESTHER’s intercession might mean her death. But ESTHER says
that, nevertheless, for the sake of her people, she will go to the KING. And she does.
... (12) ESTHER faints before the throne. But when the KING sees who it is, he
is glad she has come. AHASVERUS not only grants her life, but offers her whatever
else she may wish. ESTHER says that she wishes that the KING come with
HAMAN to supper in her garden, and there she will tell him her desire. (13) ES-
THER’s beauty awakens in the KING an interest in life again, so he calls in his
ASTROLOGERS for he remembers that he has wished to honor MORDECAL for
having saved his life, and he wants to know, therefore, if for this the stars are right.
Assured they are, he orders HAMAN to honor MORDECALI publicly throughout the
town. Distressed, HAMAN begs that anything but honor be granted this JEW whom
he hates. But the KING is insistent that, before they go to dine with the QUEEN,
MORDECATI be honored in his royal name — with HAMAN as his deputy. . . .
(14) At sunset in ESTHER's garden the KING awaits the coming of HAMAN
who, without the gate, laments to ZARESH his humiliation at having had to dignify
MORDECAI by walking beside his horse as the JEW rode through the streets in
honor. ZARESH urges her husband to leave Shushan before some awful fate over-
takes them. ZARESH is frightened as HAMAN goes in to the KING and QUEEN.
... (13) At supper in the garden beneath the stars, ESTHER reveals to the KING
that HAMAN’s decree means her death, too — for she is a JEW. Not knowing
this, the KING in anger rushes from the garden lest he do sudden violence to
HAMAN. Prostrating himself at ESTHER’s feet, HAMAN begs for mercy as the
KING returns with a CHAMBERLAIN whom he commands to have HAMAN
hanged on the very gallows that HAMAN has prepared for MORDECAT's death.
To ESTHER the KING swears then and there to repeal the infamous decree — that
she and her people might live. . . . (16) So again we see the SAGES as they watch
the end of the story being written on the Holy Scrolls while ESTHER and her
HANDMAIDENS join them in jubilation — that the children of ISRAEL are saved,
AND THEIR STORY RECORDED FOR POSTERITY. JESTA

Length of Performance — About 90 Minutes

There will be a 10 minute intermission between act two and three of "Esther.”



